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ABSTRACT 

This study examines the representation of women’s identity and cultural transformation in contemporary 
Indian English literature, with a particular focus on evolving patterns of agency, intersectionality, and socio-
cultural context. Grounded in feminist and postcolonial theoretical frameworks, the research adopts a 
qualitative design supplemented by a structured analytical approach to identify recurring thematic and 
narrative patterns across selected texts. The analysis reveals that while patriarchy remains a dominant 
thematic framework, there is a marked shift toward narratives emphasizing resistance, empowerment, and 
identity negotiation. Findings indicate that female characters are increasingly portrayed with moderate to 
high levels of agency, reflecting processes of negotiation, self-assertion, and transformation rather than passive 
subordination. Additionally, the study highlights the significance of intersectionality, as identity is shaped 
through the interplay of gender with caste, class, and diasporic experiences. Cultural context emerges as a 
crucial factor influencing agency, with urban and transnational settings enabling greater autonomy compared 
to more restrictive rural environments. The study contributes to contemporary literary scholarship by 
demonstrating a transition from static representations of women toward dynamic and multidimensional 
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portrayals that align with evolving socio-cultural realities. It further underscores the value of integrating 
structured analytical methods with interpretive frameworks to enhance the rigor and depth of literary 
analysis. 

KEYWORDS: Feminist literature; Women’s identity; Cultural transformation; Intersectionality; Indian English 
literature. 
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1. INTRODUCTION 
The modern Indian English literature has also seen a 
drastic change in the thematic issues especially as far 
as the identity of a woman and the socio-cultural 
positioning are concerned. In the last 10 years, there 
has been a growing trend towards a change of 
literary narratives focusing on passive female 
characters to an approach where the characters are 
described in more dynamic ways that predetermine 
the presence of agency, opposition, and self-
determination. It can be linked to the general trends 
in the global and the Indian feminist discourses and 
literature, where it is not only a reflection of a society 
but also a critical arena of negotiation of identity and 
power (Batra et al., 2019; Sen and Menon, 2020). The 
development of the feminine characters and the 
focus of the women-centred narrative has, therefore, 
become an essential characteristic of the modern 
literary mapping that reflects the shifting position of 
women within the shifting socio-cultural contexts. 
One of the main elements of this change is the 
increased focus on identity as a fluid and complex 
construction. The modern storeys are finding 
themselves more involved with the questions of 
belonging, selfhood, and cultural positioning, 
specifically in the postcolonial societies where 
identities have been formed under the influence of 
historical, political, and social forces (Chakraborty, 
2019; Moghadam, 2019). Instead of portraying 
identity as fixed or one, new literary works illustrate 
the way it is very fluid and negotiated, and tends to 
overlap with caste, class, gender, and diaspora. This 
intersectional concept of identity agrees with other 
theoretical approaches that underline the 
multidimensionality of the experiences of women in 
stratified forms of power and marginalisation 
(Banerjee and Ghosh, 2019; Kumar, 2025). 
The discourse of feminist literature has been an 
imperative in influencing such representations, 
especially by its preoccupation with the 
restructuring of patriarchal norms and the 
reformation of the conventional gender roles. The 
impact of Indian English literature in modern times 
is perceivable in the Indian English literature that 
prefigures themes of resistance, empowerment and 
transformation. The female characters are becoming 
portrayed as agents who challenge, bargain and re-
structure the socio-cultural systems that put limits 
on them (Arora, 2019; Singh and Mathur, 2024). 
Simultaneously, the fact that these storeys still 
incorporate patriarchal structures suggests that the 
change is a process that is still in progress and not 
final, which helps to point at the conflict between the 

old and the new (Walmiki, 2020a; Mukherjee & 
Khan, 2025). 
Postcoloniality also makes the depiction of the 
female identity even more difficult since the literary 
works tend to address such problems as cultural 
intermarriage, displacement, and international 
connectedness. The identities of women in the 
globalising world are defined by both the local socio-
cultural realities and transnational forces, which 
create a complicated process of negotiations between 
modernity and tradition (Smith et al., 2020a; Mandal, 
2023). The fluidity of identity and the difficulty of the 
simultaneous existence on several cultural levels are 
the central themes of Diasporic and cross-cultural 
narratives. This has given birth to new literary 
paradigms that indicate the changing realities of the 
modern society (Bentur, 2024; Amatya, 2025). 
Intersectionality has also been brought out as an 
important tool of knowledge in explaining the 
experiences women go through in Indian literature 
as portrayed in recent studies. The caste and gender 
and social-economic dynamics that have been 
emerging in more modern stories are now more 
observable than ever before, especially with the 
emergence of Dalit feminism and marginalized 
voices (Chaudhary, 2025; Kumar, 2025). This point of 
view poses a challenge to mainstream literary 
traditions since it preempts things that have been 
marginal to history or dismissed. Because of this, 
literature is being viewed as a space of resistance and 
social commentary, in which alternative forms of 
identity and empowerment can be enacted 
(Panchenavar & Tiwari, 2025a; Kostova, 2025). 
Besides thematic changes, modern literary analysis 
has started to take an interest in exploring new 
methodologies in the study of texts. The methods of 
analysis are increasingly becoming more structured 
and systematic than traditional literary criticism 
which depends mainly on the qualitative 
interpretation. This is indicative of a wider shift to 
interdisciplinary research, in which literary studies 
meet social sciences in order to offer more detailed 
information on cultural phenomena (Gangurde, 
2024a; Shukla and Bharati, 2025). By using these 
methods, the scholars can discover patterns and 
trends in various texts which contribute to the rigour 
of literary studies. 
Although developments have been made on the 
issue of women representation in Indian English 
literature, the literature on the subject is still largely 
interpretive and descriptive. Although these 
methods offer useful information on thematic and 
theoretical aspects, they do not always have a 
structural system of comparative analysis. As a 
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result, there is a requirement to develop 
methodologies that incorporate both interpretive 
richness and formal study and that enable a more 
subtle comprehension of how identity, agency, and 
cultural change are manifested in a set of literary 
texts (Hima, 2022; Smith et al., 2020b). This gap needs 
to be tackled to bring the field forward and to come 
up with more sound models of literary analysis. 
Moreover, the modern literature is also an 
expression of larger social-cultural changes which 
have taken place in the Indian society, such as 
changes in gender roles, the growing prominence of 
feminist discourse, and shifting cultural identity. 
Such changes do not just reflect in literary texts, they 
are actively formed by them as well, and this shows 
how literature and society are mutually related 
(Ghosh, 2023; Panchenavar and Tiwari, 2025b). The 
analysis of the topic of female representation in 
literature is, therefore, quite useful in terms of 
understanding the dynamic nature of gender and 
culture in modern society. 
This paper aims at analysing how the identity of 
women and their cultural transformation has been 
depicted in the modern Indian English literature 
using a systematic analytical approach. Through 
combining the interpretive literary analysis with the 
systematic categorization, the research is intended to 
establish the themes, agency and identity patterns in 
the selected texts. The objective of the research is to 
analyse the representation of women identity and 
cultural change in the new Indian English literature, 
and the development of agency, intersectional 
identity will be considered with reference to the 
impact of socio-cultural contexts. 
 
2. METHODS 
 2.1 Research Design 
The research design in this study is qualitative with 
an analytical framework to investigate the identity of 
women and cultural change in the contemporary 
Indian literature in English. It incorporates an 
interpretive literary approach and descriptive 
methods of analysis and thus allows a deep analysis 
of the text along with a systematic pattern-
recognition approach. The interpretive part is based 
on the close reading of the chosen literary works in 
the prism of the feminist and postcolonial theoretical 
approaches, which has an opportunity to approach 
the problem of gender, identity and power with a lot 
of delicacy. Meanwhile, the analytical structure 
makes it easier to arrange thematic variables in well-
defined categories in the cross-textual comparison 
and patterns identification. The hybrid methodology 
increases the rigor and partial reproducibility of 

methods, and goes beyond the methods of pure 
impressionism of criticism to a semi-systematic, 
data-driven model of literary analysis. 
 
2.2 Corpus Description 
The corpus consists of fifty chosen literary works as 
a reflection of a current Indian English literature that 
is published in 2016-2025. It incorporates writings of 
both canonical and new authors, having a fair share 
of established and developing literary performers. 
The corpus is created to reflect as much as possible 
of a socio-cultural context, such as urban, rural, 
diasporic, or marginalized and hence is a mirror of 
diversity of the modern literary production. Every 
work is considered as a unit of analysis which is 
properly coded based on the predefined variables. 
This hierarchical system allows meaningful 
comparison and thematic representation of a 
heterogeneous system of literary works. 
 
2.3 Sampling Technique 
The purposive sampling technique was used to 
identify literary works that would be consistent with 
the topic of the study on identity and cultural change 
of women. They were the main guiding principles of 
the selection criteria since the selected works should 
foreground female characters or a women-centered 
narration and explicitly address the topics of gender, 
identity, and socio-cultural transformation. 
Moreover, there were also intentional attempts to 
cover a wide range of experience by including works 
that represented various socio-cultural places, 
including marginalized, rural, urban, and diasporic 
locations. This method allows keeping the corpus 
focused and diverse to allow the meaningful 
comparative analysis without thematic loss. 
 
2.4 Variables and Coding 
Each unit of analysis received a code in a fixed 
number of critical variables of analysis such as 
identity conflict, cultural context, theme category, 
agency level, and transformation type. The major 
axis of struggle in the narrative is identity conflict, 
e.g. gender, caste, class or diaspora, whereas the 
cultural context contextualises the narrative in 
certain socio-spatial contexts. Theme category 
determines the prevailing thematic issues such as 
patriarchy, resistance, marginalisation, and 
empowerment. Agency level was measured in terms 
of a five-point ordinal scale (15) with 1 wrongful 
meaning total lack of autonomy and total 
subordination, and 5 being total self-determination 
and active resistance. Level 2 refers to constrained or 
limited agency, whereby the character has 
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knowledge of oppression but has no power to make 
any substantial change to it. Level 3 is a moderate 
agency where there is partial negotiation in the pre-
existing socio-cultural framework. Level 4 is 
characterized by high agency, active resistance and 
identity negotiation though total autonomy is not 
entirely attained. Level 5 is characterized by a full 
agency in which the character gets a sense of self-
determination and transformative 
independence.The nature of transformation variable 
is used to reflect the kind of change that occurs to the 
female characters such as adaptation, negotiation, 
resistance or liberation. Such a codification system 
also facilitates qualitative interpretation as well as a 
systematic comparison of the corpus. 
 
2.6 Analytical Techniques 
The paper uses thematic, descriptive, and 
comparative analytical approaches in the study of 
patterns in the corpus. Through close reading, 
thematic analysis identifies dominant subjects in 
regards to identity, gender, and cultural shift. The 
analysis of the descriptive patterns helps to study the 
distribution of coded variables, especially the agency 
levels and thematic categories, and identify the 
predominant trends. The comparative analysis is 
undertaken on a series of dimensions which includes 
changes over time, differences in cultural settings 
such as the rural, urban, and diasporic settings and 
differences in identity conflict. All these analytical 
approaches allow defining key trends and changes 
in the representation of feminine identity and give an 
analysing depth and analytical support to the results 
of the study. 
 
3. RESULTS 
 3.1 Thematic Distribution and Narrative Shifts 
The thematic analysis demonstrates that there is a 
complicated, but consistent pattern in how women 
experience is reflected in modern Indian English 
literature. As shown in Table 1, patriarchy comes out 

the strongest thematic category, taking 28.0 percent 
of the texts. This hegemony suggests that the 
gendered power structures remain the most 
important scheme in which female characters are 
placed and understood. Thematically related to this, 
and in close proximity, are concepts of resistance 
(20.0%) and marginalisation (16.0%), which are 
combined to emphasise the simmering opposition 
between structural suppression and individual 
standpoint. Other thematic focus areas like 
empowerment (12.0%), identity/selfhood (10.0%), 
and violence/trauma (8.0%) have a larger thematic 
focus, depicting the many different experiences 
women undergo in different socio-cultural 
backgrounds. 
 

Table 1. Thematic Category Distribution in 
Contemporary Indian English Literature 

Theme Category 
Frequency 

(n) 
Percentage 

(%) 

Patriarchy 14 28.0 

Resistance 10 20.0 

Marginalization 8 16.0 

Empowerment 6 12.0 

Identity / 
Selfhood 

5 10.0 

Violence / 
Trauma 

4 8.0 

Other Themes 3 6.0 

Total 50 100.0 

 
Although patriarchy continues to dominate 
structurally, the overall resistance and 
empowerment theme imply a significant change of 
narrative. Instead of portraying women only as 
victims of suppressive machinery, the modern 
literature projects more and more in the way of 
negotiation processes, self-assertion and change. 
This duality is further highlighted by Figure 1 that 
visually shows the proportional distribution of 
themes. 

 

 
Figure 1. Thematic Distribution of Contemporary Indian English Literary Texts 
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The figure not only demonstrates the prevalence of 
patriarchal systems but also the high level of 
resistance-based themes. The graphical equilibrium 
between these categories highlights a shift in the 
literary representation as narratives cease to be 
passive sufferings but they are suitors to feminist 
consciousness and agency. 
 
 3.2 Distribution of Agency Levels 
Agency levels analysis can give additional 
knowledge about the representation of female 
characters as they evolve. As it is demonstrated in 

Table 2, the percentage of texts is concentrated in 
Level 3 (44.0) and Level 4 (34.0), which denotes that 
moderate and strong types of agency are the most 
common. Such levels are related to the characters 
who actively bargain their place in the socio-cultural 
restrictions and in most cases, defy established 
norms by means of resistance. A minor yet higher 
percentage (14.0) of the texts go as far as Level 5, 
which is complete self-determination and 
transformative independence. On the contrary, 
Level 2 is only 8.0% and, interestingly, none at Level 
1 so there is no full passivity. 

 
Table 2. Distribution of Agency Levels Across Selected Texts 

Agency Level Description Frequency (n) Percentage (%) 

Level 1 No autonomy / complete subordination 0 0.0 

Level 2 Limited / constrained agency 4 8.0 

Level 3 Moderate agency (negotiation) 22 44.0 

Level 4 Strong agency (active resistance) 17 34.0 

Level 5 Full agency (self-determination) 7 14.0 

Total — 50 100.0 

 
This allocation is indicative of a wider change in 
narrative frameworks, wherein the female 
characters are being depicted more and more as 
agents in the process of constructing their identities. 
The fact that the Levels 3 and 4 are the most 
numerous indicates that the concept of agency is 

usually embodied as a process rather than a state of 
being, and is associated with negotiation, 
adaptation, and gradual resistance. It is better 
explained by the fact that this trend can be 
categorised in Figure 2, where the concentration of 
texts is observed in the mid-to-high agency range. 

 

 
Figure 2. Distribution of Agency Levels Across Selected Texts 
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indicates the continuity of the old standards and 
structural boundaries which restrict the autonomy of 
the characters of women. Urban contexts, in their 
turn, demonstrate a deeper infiltration of high 
agency as 12 texts belong to Level 4 and 5, which 
implies more possibilities of self-expression and 

opposition. The same tendency is presented in the 
context of diasporas, where 9 texts are subsumed in 
the high agency category and no texts are in the low 
agency category, so that transnational contexts tend 
to support the emergence of new identity negotiation 
and autonomy. 

 
Table 3. Cultural Context and Agency Level Distribution 

Cultural Context Low Agency (1–2) Moderate (3) High (4–5) Total 

Rural 3 7 3 13 

Urban 1 10 12 23 

Diasporic 0 5 9 14 

Total 4 22 24 50 

 
These differences are further explained in Figure 3 that graphically compares the agency levels in rural, urban 
and diasporic settings. 
 

 
Figure 3. Comparison of Agency Levels Across Cultural Contexts 

 
As the figure indicates, contexts are divergent, with 
urban and diasporic settings having stronger 
concentrations of strong agency, whereas rural 
settings are linked to more restricted kinds of 
autonomy. Such visual contrast is used to emphasise 
that socio-cultural settings determine the 
opportunities that the female characters can enjoy. It 
also brings out the aspect of spatial and cultural 
mobility in promoting identity change and 
opposition. 
 
 3.4 Identity Patterns and Intersectionality 
The identity conflict analysis allows identifying a 
high degree of intersectional identity formation, 
where gender is in contact with numerous socio-
cultural levels, like caste, class, diaspora, and 
cultural displacement. The combined effect of these 
layers of the city gives rise to intricate narrative 

journeys whereby the female characters have to 
navigate through various dimensions of margin and 
belongingness. Instead of introducing identity as a 
concrete, stable entity, modern storeys are more 
focused on introducing its contingent, negotiable 
composition. 
The trends demonstrated on aspects of thematic 
areas, levels of agency, and cultural settings are all 
indicative that identity formation is highly 
interconnected with the means of negotiation and 
transformation. The portrayal of female characters is 
becoming more and more multi dimensionalized to 
show that they act, resist, and redefine the socio-
cultural structures in which they lead their lives. This 
interaction between agency and context also 
supports the perception that identity is not just 
imposed but it is actively created through lived 
experience. 

0

5

10

15

20

25

Rural Urban Diasporic

N
u

m
b

er
 o

f 
te

x
ts

Cultural Context

Low (1-2) Moderate (3) High (4-5)



7306 CHAITRA N S MURTHY et al 
 

SCIENTIFIC CULTURE, Vol. 12, No. 4, (2026), pp. 7299-7308 

Generally, overall the findings reveal a great change 
in the imagery of women in modern Indian English 
literature. Though patriarchal and marginalisation 
structures are still core to them, those are being 
progressively balanced by the discourses of 
resistance, empowerment, and self-determination. 
The change is representative of the larger socio-
cultural trends, and the transformation in literature 
as a place of both reflection and criticism. 
 
4. DISCUSSION 
The results of this analysis show that there was a 
great change in the reflection of the identity and 
agency of women in the modern Indian English 
works. The domination of the themes of patriarchy, 
resistance, and empowerment as well as the focus on 
moderate to high agency levels, are the evidence of 
the movement towards the traditional images of 
passive female figures into the image of active 
negotiators and self-determination. Such a change is 
connected to evolutionary trends in the feminist 
discourse, as literature becomes more of a platform 
where resistance can be voiced and gender roles can 
be reorganised (Peña, 2017; Gangurde, 2024b). 
The fact that the identified result is thematic 
dominance of patriarchy proves that gendered 
power structures still dictate narrative structures. 
But the co-existence of resistance and empowerment 
points to the fact that these structures are no longer 
put forward as definite or unopposed. Instead, 
modern narratives portray women as taking active 
interest in and breaking these restrictions, thus, 
turning the literary space into a place of ideological 
bargain. This can be correlated with the feminist 
literary approach that focuses on the shift toward 
voice and agency and movement toward silence 
(Banerjee, 2024; Prata et al., 2017). 
This transformation is also further enhanced by the 
distribution of agency levels. The domination of 
Levels 3 and 4 underscores the success of the process-
oriented agency, through which female characters are 
constantly negotiating within the socio-cultural 
restrictions and are not liberated in any direct or 
unconditional way. Such subtle portrayal of agency 
corresponds to the nature of the actual gender 
relationships in the world, where the opposition is not 
always expressed at once. These images align with the 
current feminist strategies that understand 
empowerment as a process, and not a condition (Prata 
et al., 2017; Walmiki, 2020a). The fact that the Level 1 
agency is missing in the results is especially 
important, which means that there is a strong break 
with the previous literary traditions, which often 
depicted women as completely passive or silent. 

The fact that the identity is intersectional, as the 
results display, only broadens the perspective of the 
experience of women in these storeys. The axis of 
gender may not be the only way of constructing 
identity but rather results in overlap with other 
aspects like caste, class, diaspora, and cultural 
displacement. This plurality represents the 
theoretical focus on intersectionality of the 
contemporary feminist and the postcolonial studies 
that claim that identity is always layered and 
contingent (Lionnet, 2018; Naik, 2019). The existence 
of the so-called diasporic and transnational 
identities, in its turn, contributes to the fact that the 
process of globalisation transforms the concepts of 
cultural belonging and selfhood, wherein women 
have to manage between the several and usually 
opposing cultural structures (Ali et al., 2025; 
Chatterjee and Chigurupati, 2025). 
The role of agency due to cultural context as shown 
in the results sheds more light on the connexion 
between the socio-spatial environments and identity 
formation. The less agency in rural settings, indicates 
the existence of traditional norms and a structural 
constraint that restricts the freedom of women. 
Urban and diasporic, in turn, provide more room to 
negotiate and express, which leads to agency levels. 
This deviation reiterates the significance of 
situational circumstances in radially organising 
literary representations and aligns with the literature 
that includes the importance of globalisation and 
modernization and the effect they have on shifting 
gender dynamics (Ghosh, 2023; Panchenavar and 
Tiwari, 2025a). 
In addition, the results indicate that modern 
literature is becoming more concerned with the idea 
of cultural hybridity, in which a sense of identity is 
not determined but is constantly negotiated within 
various contexts. This fluidity of identity is 
especially depicted in the example of the Diasporic 
narratives as the characters are torn between the 
cultural traditions and the modern influences. This is 
consistent with postcolonial views that consider 
identity to be a dynamic and changing phenomenon 
that is influenced by historical, cultural and political 
processes (Lionnet, 2018; Smith et al., 2020a). 
The other important implication of the results is the 
development of literature as an object of social 
critique and transformation. The fact that the literary 
texts are resistant oriented and feign more agency 
point to the fact that the texts are not passively 
mirrors of social realities, but rather they actively 
engage in the creation of discourses of gender and 
identity. It is especially clear in the growing 
inclusion of marginalized voices, which disrupt a 
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dominant literary environment and help to make the 
literary culture more inclusive (Ananthan & 
Karthikeyan, 2025; Gangurde, 2024a). 
Meanwhile, the fact that the themes of 
marginalisation and violence have remained the 
same indicates that the transformation is not 
complete and even, not not to mention individual. 
The presence of the oppression and empowerment in 
the same narrative space provides an emphasis on a 
continuous conflict between tradition and change. 
The duality portrays the intricacies of the modern 
society, in which advancements in gender equality 
are usually met with opposition and backlash. These 
representations solidify the role of literature as a tool 
of going through and questioning these 
contradictions (Banerjee, 2024; Walmiki, 2020b). 
Additionally, the results can be added to the general 
discourse of identity politics and representation to 
show that feminine identities are also being more 
and more active and self-determined, instead of 
being imposed by the outside structures. This change 
is consistent with the current feminist discourse, 
which focuses on the agency, independence, and 
self-representation as the key factors in redefining 
gender roles (Peña, 2017; Naik, 2019). 

Moreover, the paper also points out the increasing 
relevance of interdisciplinary approaches to the 
analysis of literature. The combination of formal 
analysis and interpretive approaches has enabled the 
findings to show that literature studies can be served 
by methodological innovation enabling a more 
systematic analysis of patterns and trends. In this 
manner, it is possible to have a more detailed 
perception of how themes, agency, and context are 
interconnected to influence the representation of the 
identity of women (Smith et al., 2020b; Panchenavar 
and Tiwari, 2025b). 
On the whole, the discourse highlights that today 
Indian English literature is marked by a drastic shift 
in the way women are portrayed, as they are 
becoming more empowered, their identity is more 
intersectional, and their socio-cultural context is 
changing. Although traditional patriarchal 
structures are still at play, they are deprived of 
authority by the development of storeys that 
anticipate resistance to change negotiation and 
transformation. This change is not only indicative of 
the changing social facts but also plays a significant 
role in continuing the redefinition of gender and 
identity in the world of literature and culture. 
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